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ITHACA WIND QUINTET 
Wendy Herbener Mehne, flute 
Mark Hill, oboe 
Michael Galvan, clarinet 
Lee Goodhew, b~oon 
Bill Bernatis, horn 
with 
Karl Paulnack, piano 
Serenade for Wind Quintet (1992) 
I. Confuoco 
II. Notturno 
III. Allegro scorrevole 
IV. Calmo, con tenerezza 
V. Giocoso 
Mirrors (1993) 




Sextet for Piano and Winds (1991) 
Easily Flowing - Happy 
With a Quiet Joyousness 
Declamatory 











Although serenade originally described music to be played outdoors for evening 
entertainment, the term long ago detached itself from these origins, and such 
y omposers as Mozart, Brahms, and Schoenberg have written serious concert 
works under this title. Likewise, my Serenade for Wind Quintet-though 
of course I hope it will entertain and delight the ear-is a serious work, and is 
laid out as a suite of five short, aphoristic pieces, each of them a vividly colored 
"musical moment." The movements are not related; the first four, however 
slight, are musically concentrated. Only the last movement, despite its 
moments of bluster, turns playful. The sound world of these pieces depends 
above all on fresh, unexpected sonorities combining the individual timbres of the 
five instruments and on the use of extreme registers, especially very low flute 
and very high bassoon. 
Notes by Steven Stuckey 
·\Steven Stuckey is widely recognized as one of the leading American 
1 composers of his generation. He has written commissioned works for the 
Chicago, St. Louis, Cincinnati, and Baltimore Symphonies, for the Philadelphia 
and Minnesota Orchestras, for the Los Angeles Philharmonic, and for the Boston 
Musica Viva, Rascher Saxophone Quartet, and Koussevitzky Foundation. The 
Carnegie Hall Corporation commissioned his work Angelus for the 1990 
Centennial Season celebration. In addition to composing, Mr. Stuckey is active 
as a conductor, writer, lecturer, and teacher, and he is a frequent guest composer 
on college campuses throughout the United States. A well-known expert on the 
music of the late Polish composer Witold Lutoslawski, Mr. Stuckey won the 
ASCAP Deems Taylor Prize for his 1981 book Lutoslawski and His Music 
(Cambridge University Press). Among his other honors are a Guggenheim 
Fellowship (1986). From 1988 to 1992 he served as Composer-in-Residence of 
the Los Angeles Philharmonic, and he continues to work with the orchestra as 
-./~ew Music Advisor. Recent premieres by that orchestra include a Double Flute 
Concerto (February 1995, with Anne Diener and Janet Ferguson as soloists), and 
Ancora for orchestra (October 1995). Mr. Stuckey lives in Ithaca, New York, 
where he is professor of composition and chairman of the Music Department at 
Cornell University. 
The mind is, in part, a series of mirrors that allow us to see ourselves, yet 
usually in our own light; to see around blind comers, yet through our own 
psyche; to see behind us, but only within the mirror's frame. By altering light 
and angles, however, mirrors can help us to "wonder at" (the meaning of the 
Latin root miran) our world, offering fresh perspective. 
Mirrors is an exploration of the manipulation of musical light and angles. In 
the first movement, Refraction, the opening material is gradually transformed as 
it moves through various textures. The role of reflection becomes obvious in 
the second movement, while various types of symmetrical relationships are 
explored in every aspect of the third movement, from its smallest phrases to its 
large-scale form. 
Notes by Dana Wilson 
Dana Wilson, is a composer, jazz pianist, clinician, and conductor, with 
many commissioned works to his credit. He holds a B.A. from Bowdoin 
College, an M.A. from the University of Connecticut, and a Ph.D. from the 
Eastman School of Music and has received grants from, among others, the 
National Endowment for the Arts, New York Foundation for the Arts, New 
England Foundation for the Arts, New York State Council on the Arts, Arts 
Midwest, and Meet the Composer. His compositions have been performed 
throughout the United States, Europe, and the Far East. They have received 
several awards, including the Sudler International Composition Prize and the 
Ostwald Composition Prize, are published by Boosey and Hawkes, Ludwig 
Music Publishers, and Dom Publications, and have been recorded on Musical 
Heritage Society, Albany, Mark, Kosei, Whitewater, and Redwood Records. 
Dr. Wilson is currently Charles A. Dana Professor of Music in the School of 
Music at Ithaca College. He is co-author of Contemporary Choral Arranging, 
published by Simon and Schuster, and has written articles on diverse musical 
subjects. He has been a Yaddo Fellow (at Yaddo, the artist's retreat in Saratoga 
Springs, New York), a Wye Fellow at the Aspen Institute, a Charles A. Dana 
Fellow, and a Fellow at the Society for Humanities, Cornell University. 
